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In 1866 and 1867, en route to the Paris “Universal Exposition,” several Japanese acro-
batic troupes performed in the United States.  They were the first Japanese performers to
travel abroad after the announcement of an end to the ban on overseas travel, study, and trade
by the Bakufu, the Edo Government of Japan, in the spring of 1866.  In Japan, the popularity
of acrobats, jugglers, and magicians, who often performed both on the streets and at the play-
houses, was at its highest (1).  Two of the troupes, the Tetsuwari and the Hamaikari, (later, in
the U.S., combined and renamed Maguire and Risley’s Imperial Japanese Troupe) were the first per-
formers to give their outstanding exhibitions to U.S. citizens, especially San Franciscans and
New Yorkers.
On 10 December 1866, Mark Twain gave what is known as his “farewell lecture” in
San Francisco on his visit to Hawaii, then known as the Sandwich Islands.  On 6 May 1867,
he gave his first lecture in New York City.  Both lectures coincided with performances in the
respective cities with the performances of the Japanese Troupe in New York with its premiere. 
Even before Twain came to New York City, during his lecture days in San Francisco,
although no personal letters or notes mentioning them remain, his worries about the Japanese
performers as a possible competitor had gradually grown.  Around the time of that first lecture
in New York, a month before the excursion to Europe and the Holy Land that was to result
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──要旨
作家としての名声を得る以前のマーク・トウェインは、1866年 12月のサンフランシスコで
の講演のみならず、翌年5月のニューヨークにおいても、自身の講演が日本人軽業師らの初演と
重なるという苦い体験をする。曲芸団らは、1867年のパリ万博公演を目指す、鎖国が解かれた
後初めての海外渡航者でもあった。軽業師らの両地における人気と大成功は、新聞紙上において
も大きく取り上げられる。それは、講演活動を開始したばかりの、客の入りを憂慮するトウェイ
ンにとって大変な脅威となった。本論は、主に残存する手紙と新聞記事を基に、サンフランシス
コ・アルタ・カリフォルニア紙の通信員であったトウェインのこうした事態への対処、さらに
は記者活動への影響について、詳細な検討を行ったものである。
in his first major book, The Innocents Abroad (1869), he mentioned the Japanese Troupe,
along with other competitors in a letter to his family.  In fact, in his letter to the newspaper
San Francisco Alta California dated 17 May, he reported New Yorkers’ reactions and his
views of the performance of the Japanese Troupe.
This essay is intended to illustrate and examine how Twain reacted to the performances
of the Japanese Troupe as well as how intensely his anxiety grew about them as a competitor
for his New York platform lecture.  
I. Twain’s Concern for His First Lecture in New York City after the Encounter
with the First Japanese Entertainers Abroad in San Francisco
On 15 January 1867, soon after his arrival in New York from San Francisco, Twain
wrote to Edward P. Hingston (1823?-76), asking him to be his lecture manager in New York :
I have been lecturing to crowded houses at Platt’s Hall, the Academy of Music and
Congress S Hall, in San Francisco, & as soon as I get my illustrated book on the
Sandwich Islands in the hands of the printers, I am going to lecture here on Cali-
fornia & perhaps on other subjects.  That
I want you to come and engineer me.  [Artemus] Ward is so well established in
London, now, that he can easily spare you till you have given me a start.  You &
Artemus both owe me a good turn for old acquaintance sake.  
[...]
Give Artemus my love & tell him I am glad of his success & feel grateful to
old England for her generous appreciation & kindly treatment of one of our boys
(MTL 2:8)
Twain’s expression “a good turn for old acquaintance sake” refers to his first and last
meeting with Artemus Ward (1834-67), the popular humorist, and Hingston in Virginia City,
Nevada, during Ward’s Western lecture tour in December 1863.  Ward, at first, had a plan of
only three days’ stay, but dallied there until the end of December.  During their stay, Ward
and Twain “became boon companions.  Each recognized in the other a kindred spirit” (MTB
1:239).  Hingston, an Englishman, was Ward’s manager, and his name appeared twice in “First
Interview with Artemus Ward” (1871), in which Twain humorously describes making a mess
of the interview, because of his intoxication by whisky cocktail for breakfast (2).  Hingston
also clearly remembered their encounter, and later mentioned it in his book The Genial Show-
man: Reminiscences of the Life of Artemus Ward (1870) :
At the office of one of the morning papers,—“The Territorial Enterprise,” Artemus
meets with Mr. Samuel L. Clemens, one of its editors, who is destined to distinguish
himself in American literature as Mark Twain, the author of the “Jumping Frog.”
At the time of our being in Virginia City, Mr. Mark Twain’s brother, Mr. Orion
Clemens, is Secretary of the Territory. [...]
Artemus spends his spare time with Mark Twain, descending silver mines and
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visiting the strange places of the city. (127)
Ward and Hingston made the Enterprise office in Virginia City their headquarters for his lec-
ture.  His 22 December 1863 lecture was given at the recently built Maguire’s Opera House. 
In his letter to Hingston, Twain does not mention anything about Thomas Maguire (1824-
1896), “first known to San Francisco as an illiterate Irish cab-driver, then as a successful gam-
bler,” who “came to be a leading theater owner, producer, and impresario in that city during
the fifties and sixties” (MTTB 285n3).  Hingston, too, mentioned that in The Genial Showman :
[...] his [Maguire’s] dramatic friends used to style him “The Napoleon of the Pacific.”
In addition to his theatres in San Francisco, he had one at Sacramento, another over
the Sierra Nevada, at Virginia City, and a third beyond the Reese River desert, at
the Silver Mines of Austin. (86)
Both Twain and Hingston had a strong connection with Maguire as a theatrical agent
and proprietor.  For Twain, his debut as a platform lecturer on 2 October 1866 had been made
at Maguire’s Academy of Music, mentioned in the letter to Hingston.  The success beyond
his expectations is greatly owing to the fact that Maguire “offered him the use of his hand-
some new Academy of Music on Pine Street at half price—fifty dollars” (Sanborn 296).  Then,
for his successive 1866 fall lectures in California and Nevada, Twain used Maguire’s New
Theatre in Sacramento on 11 October, and Maguire’s Opera House in Virginia City on 31
October, where in 1863, three years before, Ward had delivered his lecture.  
Hingston, Ward’s lecture manager, had already become associated with Maguire in San
Francisco before coming to Virginia City in 1863.  Maguire offered Hingston to let him have
his Opera House for a night for nothing for Ward’s first San Francisco lecture.  Hingston de-
clined to accept it with thanks, as he thought “the Platt’s Hall in Montgomery Street was the
right place” (Hingston 89) for Ward’s first lecture.  To Hingston and Ward, “Maguire often
acted as guide as well as an unselfish counselor and friend” (Seitz 132).  After the first lecture
Maguire invited Ward in company with Hingston to Ralston’s bank where they enjoyed danc-
ing on the ingots, with Maguire’s permission, whistling “the air of ‘Hip Light Loo’ ” (Hingston
94).  Maguire’s additional regard for them was shown by his offer to close his Opera House
on the night of Ward’s performance at the Metropolitan Theatre, to help his lecture get more
audience.  Both of Ward’s lectures were very successful.  
Ward encouraged Twain to be a humorist as a writer as well as a platform lecturer.  In
his January 1st 1864 letter to Twain, he urged Twain to submit the story “Jim Smiley and his
Jumping Frog” to him, so that Ward could “write soon, a powerful, convincing note to my
friends of the ‘Mercury’” (Seitz 144).  In this famous sketch, Twain begins the story by ad-
dressing it to Ward — “MR. A. WARD, DEAR SIR” (E&S 2 :282).  This was a device he would
also use in his “First Interview with Artemus Ward.” 
The New York Sunday Mercury published the story, and it was republished by New
York’s Saturday Press in November 1865.  Renamed “The Celebrated Jumping Frog of Calav-
eras County,” it made Twain a national reputation.  Moreover, his friendly relations with Ward
can be also seen in a request to his family that they should welcome Ward at their house in
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St. Louis when he delivered a lecture there.  In his letter to Twain from Salt Lake City dated
21 January 1864, Ward wrote: “I have been dangerously ill for the past two weeks” (Seitz
158).  From that city, he also wrote about his illness to Bret Harte (1836-1902) whom Ward
and Hingston had met during their San Francisco lecture days in November, 1863 (3) : “I was
taken very ill fever on my arrival here.  A Mormon woman—my God in heaven bless her—
nursed me through as kindly and tenderly as my own mother could have done” (Seitz 158).
Ward, in fact, gave lectures there, however, in St. Louis he could not visit Twain’s family due
to a serious illness.
Since their three weeks’ companionship in Virginia City in December 1863, Twain had
seen neither Ward nor Hingston.  After his return from his Western lecture tour, Ward, without
manager Hingston, gave successful lectures in New York in the summers of 1864 and 1865,
and in the fall of 1865 continued lecturing in the North and Canada; 6 nights in Washington,
3 nights in Brooklyn, 3 nights in Philadelphia, 4 nights in Montreal, and 4 nights in Cincin-
nati.  Furthermore, he journeyed South by himself, which was not so successful as the New
York lectures; this time, “ the excessive hospitality and enervating climate of the lower Mis-
sissippi had exhausted him” (Seitz 182).  Returning to his home in Maine and resting there, in
the early summer of 1866, he sailed for London in company with Edward H. House (1834-
1901), “a well known journalist” of the New York Tribune (Seitz 184).  Ward, too, was so well
known a humorist by then that his departure was reported in the issue of the 4 June 1866
New York World: “Charles F. Browne (Artemus Ward) sailed for Europe Saturday” (Seitz 184).
In London, with Hingston as his manager, Ward gave his first lecture on 13 November. 
After the first lecture in London, Ward actually wrote about its success “ absolutely
tremendous…like fireworks” to Edward House in the New York Tribune office (Huffman 35).
Then “ for six weeks the lecture was given without interruption.  On Friday, January 7th, he
[Ward] was compelled to abandon the platform from physical weakness and on two subsequent
evenings it was necessary to close the house, to the great disappointment of the public” (Seitz
208).
From 1864 to 1866, both humorists, living and working separately during the above pe-
riod, had their own business, and except for Ward’s 1864 January letters cited before — one
from Austin, and the other from Salt Lake City — there remains no correspondence between
them.  Twain, living in the West and working as a newspaper reporter, sent letters and dis-
patches to newspapers in Nevada and California.  From March to August, 1866, under con-
tract to the Sacramento Daily Union, he went to Hawaii sending letters, which would become
an “ illustrated book on the Sandwich Islands in the hands of the printers” mentioned in the
letter to Hingston.  How was he able to know Ward’s great London success and ask him to
be his lecture manager? It must have been difficult for him to get the information if he had
not met someone like Edward House or read a U.S. newspaper reporting their London per-
formances. 
It is probably from the journalist Edward House who accompanied Ward for his London
lectures that Twain got the information on Ward.  House had known about Ward’s “glowing
British reception” (Huffman 35), but must not have known about his serious illness which pre-
vented him from the lecture performance in early January, 1867.  If Twain had heard about
Ward’s miserable condition, he could never have written, “I want you [Hingston] to come en-
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gineer me.  Ward is so well established in London, now, that he can easily spare you till you
have given me a start.” Instead, he could have sent a get well letter to Ward or Hingston.  In
early January of that year, Twain met House in New York for the first time, as in later life he
remembered quite clearly.  Writing to his friend Dean Sage on 5 February 1890, he wrote :
“I saw House frequently during 3 or 4 months — from Jan.15, 1867 onward ” (MTP, MTL
2:6). If Twain’s memory is exact, it is most likely that he got the information on Ward’s London
success from House, and soon wrote to Hingston that day, only three days after his arrival in
New York. 
Compared to Twain’s communications with Ward, the letter appears more practical and
business-like as Twain begins it without preliminaries, directly reporting his recent “lecturing
to crowded houses,” informing Hingston about the three specific houses where he delivered
lectures in San Francisco.  He mentioned “the Platt’s Hall” first, where Ward’s first lecture
had been given three years before.  Twain appears to be trying to impress Hingston by making
him realize how, like Ward, he had started as a successful lecturer in that city.  
No letters or articles in which Twain mentioned the arrival or popularity of the Japanese
Troupe or Maguire, have been found for the period of his stay in San Francisco before de-
parting for the East.  However, Twain had probably read accounts and notices concerning
the Japanese troupe in the Alta for several reasons.  First, at that time he was a reporter for
the Alta, and with their vivid description, the items are very noticeable (4).  Second, Twain
had been interested in circus or acrobatic performances since his childhood in Hannibal (5).
Third, in November he “had already been commissioned by that paper [the Alta] to act as a
roving correspondent on a proposed world tour that would take him to the Paris ‘Universal
Exposition’” (Sanborn 308), and planned an around-the-world tour, including visits to China
and Japan.  As a journalist, he surely would have liked to see the performances of the Japanese
troupe beforehand, as they would be visiting the Paris Exposition the next year.  No evidence
that Twain attended their exhibition in San Francisco has been found, but it is very likely that
he was attracted by the accounts of the Japanese Troupe. 
Even before he realized that his San Francisco farewell lecture would be coincident with
the Japanese Troupe’s premier on 10 December 1866, Twain had anticipated that the troupe
would travel to New York before sailing for the Paris Exposition, starting 1 April 1867.  In
the “Amusements” column of the 7 December 1866 Alta, on the day of the levee, the exhi-
bition before the press, it was announced: “ [...] Japanese Jugglers and Gymnasts, Lately ar-
rived from Jeddo—en route to the Paris Exhibition. They will perform the MOST
MARVEOUS FEATS OF LEGERDEMAIN ever witnessed in the civilized world.[...]”  Then,
the next day, December 8, in the report of “LEVEE OF THE JAPANESE JUGGLERS” their
performances were highly praised in the “AMUSEMENT, ETC.” column; The first sentence
of it begins — “An exhibition of the skill of the Japanese Jugglers was given yesterday af-
ternoon at Maguire’s Opera House, the audience being the representatives of the daily and
weekly papers.”  Prior to that, on the front page of the 6 December “AMUSEMENTS, ETC.”
column, the notice of the premier of the Japanese Troupe had been announced: “THE JAPANESE
JUGGLERS, lately arrived, and said to be the only troupe ever allowed to leave that country,
have been engaged by Manager Maguire, and will appear at the Opera House on Monday
evening” – the same evening as Twain’s lecture.  The notice for Twain’s farewell lecture, on
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the other hand, appeared only a paragraph below it.  After the notice of “SUNDAY SCHOOL
FESTIVAL,”  “LECTURE BY ‘MARk TWAIN.’” was announced: “―We understand that “Mark
Twain” has been requested to repeat his first lecture on the Sandwich Islands, and that he
will do so on Monday evening, at Congress Hall.  He will leave for the East by the streamer
America on the 15 th.” 
From the time of the announcement that Maguire had become the Japanese Troupe’s
manager on 6 December (6), almost every day until December 15, Twain’s departure for the
East, there was some mention of the Japanese Troupe either in the Alta’s “AMUSEMENTS,
ETC.” column or “Amusements” column a few pages later.  In the Alta, the “ AMUSE-
MENTS, ETC.” column is placed on the front page, and the first announcement of the column
is usually for the performances at Maguire’s Opera House or his Academy of Music.  As a
result, in the Alta from10 December 1866 to the end of January1867, the Japanese Troupe is
always the first mentioned in the “AMUSEMENTS, ETC.” column.  The descriptions or an-
nouncements for them are usually longer and more precise than those for other performers,
so they must have attracted the readers’ attention.  In comparison, the notices or reviews of
Twain’s lectures in the “AMUSEMENTS, ETC.” column were often mentioned just after the
Japanese Troupe, or two or three paragraphs below.  In such treatments, Maguire’s strong
and influential management is obvious. 
The Alta’s reports for both performances on 10 December 1866, one as a premier, the
other farewell lecture, might have worried Twain very much.  In “ AMUSEMENTS, ETC.”
on 11 December, the next day they performed, both reviews were published on the front page
of the Alta, and the length of the report for the Japanese troupe is twice longer than that for
Twain’s.  The Japanese Troupe exhibition attracted a large audience at Maguire’s Opera
House: “Long before the hour for the commencement of the performances, last evening, the
house was densely packed with people, attracted by the promised exhibitions of the Japanese
troupe of Acrobats and Jugglers.” The performers were described precisely, with many ex-
pressions of appreciation for their superb skills as acrobats and jugglers.  In the days of no
television or films, the elaborate descriptions of “famous tub performance,” “numerous
sleight-of-hand tricks,” “top-spinners,” “paper-work of jugglers,” and “8-year-old boy bal-
ancer’s dexterity at the top of the ladder” surely had a power of stimulating Alta readers’
imagination, and making them enjoy the performances.  Then, at the end of the review the
notice of a change of the theater for the troupe’s performance that evening, was announced:
Owing to the performances of the acrobats requiring a loftier ceiling, the perform-
ances will be transferred to the Academy of Music to-night, where they will con-
tinue during the balance of the engagement.  Judging from the crowded house of
last evening and the satisfaction the exhibition gave, the change will be appreciated
by the public who may wish to see the Japanese before their departure. (1)
In addition, in order to get more attendance or repeaters for their next performances, the
Troupe’s departure for the East, which would be changed several times, was suggested. 
By comparison, the review of Twain’s lecture, appearing a paragraph after the one —
“ACADEMY OF MUSIC The Japanese Jugglers appear here this evening, in their startling
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feasts” (p.1), seems to be put somewhat in the shade although its content and style are com-
pletely different.  The lecture reviewer praised and commented “this lecture was a decided
success” and that his manner of delivery was good, thanking “the public for the kindness
they had shown him, and his fellow-laborers of the press for extending a helping hand in ad-
vancing him in the career he had chosen”.  All the compliments Twain made for San Fran-
ciscans such as their “advantages the State enjoys” in rich in soil and minerals, and “the
glorious future” which would probably be brought by establishing the Pacific Railroad and
steam communication with China and Asiatic East, must have satisfied them.  However, it
was his last San Francisco lecture at the Congress Hall mentioned in his letter from New
York to Hingston, and mainly because the subject was a repeated one, it must have been dif-
ficult for the reviewer to give convincing and attractive comments on the lecture itself. 
It can be said that before his arrival in New York, Twain’s interest in the Japanese jug-
glers must have changed into anxiety or worry.  To make matters worse, from the start of
their performance on 10 December through 15 December, the day of his departure, the Japanese
gave their performance every evening.  Moreover, every day on the front page of the Alta’s
“AMUSEMENTS, ETC.” column, their popularity was reported: “ Crowds were clamoring
for admission before the doors were opened last night, and notwithstanding the rain, the
Academy was just as densely packed as was the Opera House the night before to see the
Japanese Jugglers” (12 December 1866), “The Japanese acrobats have created a sensation which
does not appear to abate.  An umbrella balancing feat was presented last night in addition to
those previously noticed.  A ladder feat is to be presented, which is said to surpass anything
in that line.  They appear again this evening” (13 December 1866), “This splendid theatre [the
Academy of Music] was again filled to the outer door, last night, by a fashionable audience to
witness the wonderfully dexterous and amusing feats by the Japanese Troupe” (14 December
1866).  About three thousand people could be housed in the Academy of Music, demonstrating
the troupe’s popularity during the four days of performances.
After his arrival in New York on 12 January 1867, Twain evidently recognized another
strong competitor, the performance of “Black Crook” at Niblo’s Garden.  The Metropolitan
Hotel where he had been staying was the same address as Niblo’s Garden, and he had “ little
time in getting up to Niblo’s Garden where the most elaborate and sensational musical in the
town’s history was in its sixth month” (Meltzer 84)(7).  He also expected that “Black Crook”
would be performed “ one hundred fifty nights more” (MTTB 84), which means, like the Japanese
Troupe, it would last at least until the early summer that year.  Before coming to New York,
in San Francisco he had probably heard about the popularity of “Black Crook” since the au-
tumn of 1866, however, it was after his arrival in New York that he surely realized that he
could not avoid the influence of the popularity of “Black Crook” on his lecture performance.
Twain’s urgent request explains his worry about getting a large audience for his initial
lecture in New York.  Especially after a hard journey from San Francisco, many passengers
on board having suffered from cholera, it would have been more natural to report his safe ar-
rival to his family than to write to Hingston.  Actually, before coming to New York, in San
Francisco just the day before his departure, on 14 December 1866 he wrote to his family, “I
sail tomorrow per Opposition— telegraphed you to-day” (MTL 1:372).  Though a letter to his
family has not been found, he must have written about his safe arrival, and his plan for the
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New York sojourn before meeting them in St. Louis, as he had not seen them for about five
years.  Under such circumstances, however, his hurry in writing to Hingston, has a deep sig-
nificance.  It can be considered the result of his intense anxiety about getting a large audience
for his first lecture in light of strong competitors such as the musical play “Black Crook” at
Niblo’s Garden and the Maguire’s Japanese Acrobatic Troupe.
To sum up, it was not until Twain arrived in New York that he had experienced the
Japanese Acrobatic Troupe as a powerful rival and had noticed Maguire’s strong influence
with the press.  It is probably Twain’s experience of Maguire’s power as a manager in San
Francisco, his success in obtaining newspaper coverage, and the Troupe’s popularity there
that made Twain write a letter to Hingston so soon after his arrival in New York.
II. The Reaction to the Popularity of the Japanese Troupe in New York
In the spring of 1867, Twain delivered his first lecture on the Sandwich Islands in New
York City—again, on the same day as the first performance of the Japanese Troupe.  Ten
days later, after delivering three lectures, at the Cooper Institute, the Athenaeum in Brooklyn,
and Irving Hall, he reported the popularity of the Japanese Troupe in “SAN FRANCISCO
SHOWMEN” in his Alta letter XVII dated 17 May 1867. 
Tom Maguire’s Japanese Jugglers have taken New York by storm.  They threw all
the other popular sensations completely in the shade—shed a perfect gloom over
them.  It has to be a colossal sensation that is able to set every body talking in New
York, but the Japs did it.  And I got precious tired of it for the first few days.  No
matter where I went, they were the first subject mentioned; if I stopped a moment
in a hotel, I heard people talking about them; if I lunched in a Dutch [German] (8)
restaurant, there was one constantly recurring phrase which I understood, and only
one, “das Japs;” in French restaurants, it was “les Japs;” in Irish restaurants, it was
“thim Japs;” after church the sermon was discussed five minutes, and then the Japs
for half an hour.                                                                                  (MTTB 176-77)
His descriptions are not only humorous and unique, but also different from a fact-based
report.  Twain exaggerated scenes in New York where there might have been a lot of talk
about the Japanese Jugglers.  He may not have really heard such phrases: It appears that
Twain added an article before the English word “Japs” as a joke.  Nevertheless, his humorous
tall-tale narrative reveals the truth of the Troupe’s popularity in New York; how “they threw
all the other popular sensations completely in the shade — shed a perfect gloom over them,”
and how “tired of it for the first few days” he was.  It can be said that after having read so
many reviews of, and advertisements for the Troupe in the major newspapers both in San
Francisco and New York, and grasped the interest of Alta readers, who were familiar with
the reports of the major newspapers, for Twain the tall-tale narrative was the best and most
suitable style he could conceive.  
Twain’s worries and anxieties had been told in two letters five days prior to his first
performance on 1 May 1867; one to his family, and the other to his friend writer Bret Harte
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(1836-1902), expressing his nervous feelings.  To his family, his concern and worries were ex-
pressed very candidly:
I have got a good agent — but now that after we have hired the Cooper Institute &
gone to an expense in one way or another of $ 500, it comes out that I have got to
play against Speaker Colfax at Irving Hall, Ristori, & also the double troupe of
Japanese Jugglers — the latter opening at the great Academy of Music — ＆with
all this against me I have taken the largest house in New York & cannot back water.
Let her slide!                                                                                           (MTL 2: 38)
Of these competitors (Schuyler Colfax was Speaker of the House of Representatives, Adelaide
Ristori was an Italian actress) the one that worried him most was the Japanese Troupe.  This is
clear from his apt phrase “the double troupe,” as Maguire had become the manager of two
Japanese troupes, the Tetsuwari and the Hamaikari.  His farewell lecture in San Francisco on
10 December 1866, however, was coincident with not “ the double troupe” but only one
troupe, the Tetsuwari.  The performances of the Testuwari went on until 1 January 1867.  The
Hamaikari Troupe, traveling from Japan with Professor Risely and Japanese manager Hiro-
hachi Takano, arrived in San Francisco on 31 December 1866, and from 7 January 1867 they
started exhibitions until the end of January.  As was the case with the Tetsuwari, the announce-
ments, reviews, advertisements, and their prolonged schedules appeared in the columns of
the Alta almost every day.  Twain in New York was able to read the Alta transmitted by tele-
graph whenever he liked, for there was an Alta California office “at 42 John Street” (MTL 2:
23 n1), not far from his first hotel, the Metropolitan. 
Prior to his first lecture in New York, in fact, no “double troupe” was there on 1 May as
Twain wrote to his family.  Under the management of Maguire, the Troupe was called
“Maguire and Risley’s Imperial Japanese Troupe” — which would become the competitor
for Twain’s first lecture in New York — while the Tetsuwari was to be called “the detachment
of Maguire and Risley’s Imperial Japanese Troupe.” (9)
“A good agent” in the letter to his family, quoted above refers to Frank Fuller (1827-
1915), a former governor of Utah and Twain’s journalist friend in the West since the early
1860s. Fuller returned to the East Coast, and by November 1865 “ had opened ‘a Mining
Bureau for all parts of the Continent’ in New York.  In January 1867 he was still in New York
but otherwise employed, ‘ensconced in a fine suite of offices at 57 Broadway’” (MTL 2: 5),
whom Twain “hunted up on landing in New York January” (MTB 1: 312).  Fuller hired the
Cooper Institute, with the capacity of 2000, “the biggest hall available in New York, and set
a date more than three months away” (Powers 179).
It was about this time that Twain changed his hotel from the Metropolitan at Broadway
and Pine Street, near Washington Square Park, to the Westminster at 16th Street and Irving
Place, near the Academy of Music.  In one of the Alta letters dated 2 February, he announced
“I room in East Sixteenth street, and I walk.  It is a mighty honest walk from there to any-
where else, and very destructive to legs, [...] ” (MTTB 83). Since his arrival in New York in
early January, staying at the Metropolitan, which was “well known as the ‘resort of Califor-
nians and people from the new States and Territories’” (MTL 2:2), had made it convenient for
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him to contact such friends as Fuller, Charles Webb (1834-1905), and Bohemian friends in-
cluding Edward House at Pfaffa’s Café near the hotel.  Being near Webb, the publisher of
The Celebrated Jumping Frog, who lived “at 643 Broadway, just two blocks further up town”
(MTL 2:6) was particularly handy.  The Alta at its New York office was much nearer the Met-
ropolitan than the Westminster.  Twain did not move because he disliked the Metropolitan
Hotel, as it was “furnished throughout in the most splendid and costly style” (MTL 2: 2).  At
this point, there seemed to be little need for him to change his hotel.  Then, why did he move
to the Westminster Hotel so soon after his arrival?
The probable explanation for his changing his hotel is that the location would be better
for paying attention to the performances of the Maguire’s Japanese Troupe as well as to
attend the Cooper Institute, where in early February he actually attended the lecture of Anna
Dickinson (1842-1932), an African American and advocate of women’s rights in the lyceum
circuit.  He reported “MISS ANNA DICkINSON” in his Alta letter X dated 23 February
1867 :
I went to hear this famous lecturer the other night, and was mighty pleased.  She
spoke in the Cooper Institute, to an audience of 2,500 persons.  Peter Cooper
brought her on stage, and Horace Greely introduced her. [...] She talks fast, uses
no notes, whatever, never hesitates for a word, always gets the right word in the
right place, and has the most perfect confidence in herself. [...] She keeps close to
her subject, reasons well, and makes every point without fail.  Her prose poetry
charms, her eloquence thrills, her pathos often moves to tears, her satire cuts to the
quick, and she hath a certain grim humor that affords an easy sort of enjoyment—
uneasy, because one feels that when she lightens that way she is going to storm di-
rectly.                                                                                                   (MTTB 104-06)
In the same letter, he also informed readers about the Japanese Troupe’s arrival in New
York, which would appear in the “PERSONAL” column of 5 April 1867 Alta.  Twain could
expect that the Japanese Troupe would give performances at the Academy of Music located
near the Cooper Institute before the announcement.  He knew that in San Francisco, the first
troupe the Tetsuwari, had to move to a theater with a higher roof, as seen in the last part of
the review of their premiere on 10 December, 1866. Therefore, before the arrival of Maguire,
he could expect that Maguire would secure a big theater house whose ceiling was lofty
enough for acrobatic performances, and that Maguire would be most likely to secure the
Academy of Music. (See Figure 1)
As the Alta correspondent, Twain knew he had to report how the New Yorkers would
accept and appreciate the Troupes’ performances, as he did for the review of “Black Crook”
at Niblo’s Garden, in his Alta letter dated February 2.  Staying at the Westminster Hotel would
have made it much easier for him to watch these performances frequently.  Besides, Twain’s
recent acquaintance, Edward House, who wrote “Japan” for the Atlantic Monthly in 1860,
was “living at the Westminster” (MTL 2:43).  Twain’s report below in “ SAN FRANCISCO
SHOWMEN,” is apparently a result from the vantage point of his hotel.
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And the seventh day, at eight in the morning, I saw fifty people strung down the
pavement, Post Office fashion, waiting to secure seats, each in his regular turn,
when they knew the box-office would not open till nine o’clock.  The Japs are a
prodigious success.                                                                                  (MTTB 177)
Twain reported on the Maguire and Risley’s Japanese Imperial Troupe for the Alta three
times, two of which were before their performances in New York, the announcements ap-
pearing in the “Personal” column, and the third one in “RISTORI” and “SAN FRANCISCO
SHOWMEN.”  This placement provided space for a much longer review with some com-
ments.  In “RISTORI,” his appreciation for the Japanese Troupe was expressed as “the able
Japanese speeches of the manager of the wonderful jugglers” (MTTB 173).  He was referring
to Hirohachi Takano, who made a speech in Japanese before each performance. 
Both the first report in Alta letter X dated 23 February 1867 (quoted as [A]), and the second
in Alta letter XV dated 19 April 1867 (quoted as [B]) below, are very short.  However, behind
his announcements his concern for the Troupe’s manager Maguire can be recognized.
In the first report [A], he only wrote about Maguire’s arrival : 
Tom. Maguire arrived here yesterday (February 22d) and to-night his Japs. will attend
the “Black Crook” performance in full costume.  He has secured no theatre yet. 
(MTTB 110)
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Fig.1 Academy of Music (14th Street bewteen 3rd Avenue and Irving Place. Estimated seating capacity:1279)
The careful punctuation putting a period after “Tom” for “Thomas” and “Japs” for “ Japanese”
this time, seems to indicate his familiar attitudes toward them, an acknowledgement of their
popularity with the Alta readers.  From Maguire himself, or from reading the Alta, Twain
was able to get the precise information on the Hamaikari Troupe and their popularity.  The
passage could be read as if he had written a continuation of the Alta’s announcement in
“AMUSEMENT, ETC.” on 30 January 1867:
MAGUIRE’S OPERA HOUSE—The house was again well filled, last night, for the re-
ception of the benefit of Mr. Maguire, the indefatigable manager of the Opera
House and other places of amusement in this city for so many years, and now leav-
ing for the East on business. 
Twain’s passage also accords with the journal of the Japanese manager, Takano.  In
Takano’s Journal, he describes the day after their arrival in New York:  “ [...] because the the-
ater where our performances would be delivered had not been secured, we went to see a pop-
ular play” (Takano 12).  Takano did not mention the name of the play, as he could not
understand English.  However, his description proves that Twain’s report is very exact.  
As for the second report [B], Twain suggests that Hingston, after the death of Artemus
Ward in March that year, became London manager of the Japanese Troupe :
Maguire is here, and his Japs are playing in Philadelphia and Washington.
Hingston is making great preparations for their reception in London, and says they
will draw $1500-houses every night for a good many weeks.  (157-58)
Twain’s calculation “$1500-houses every night” would be quite familiar to the San Francis-
cans who enjoyed the performances of Japanese Troupes for one dollar.  Hingston, in The
Genial Showman, later described Maguire’s visiting London in 1868 with the Japanese
Troupe : “Among his [Maguire’s] last enterprises was to visit London, and, in conjunction
with Mr. Richard Risley, bring over the Japanese acrobats and jugglers (82).” In considering
the connection between Hingston and Maguire, since Maguire’s Japanese Troupe’ s arrival
in New York, it is very likely that from Maguire Twain got the information on Japanese
Troupes. 
This time, however, Twain mentioned neither the popularity of the Japanese Troupe in
the East nor their being welcomed by the President in Washington, D.C.  The 19 April 1867
issue of the New York Times carried two articles, “THE JAPANESE AND THE PRESI-
DENT ” and “THE JAPANESE AT THE WHITE HOUSE.”  He probably heard about their
success at least from Maguire “here” in New York, or read the New York Times that day.  If
he had not minded nor worried about Troupe’s great popularity in the East Coast, he would
have reported it, at least the big news about their meeting with the President. He might have
wanted to avoid reporting it to distract Alta readers’ interest from their great popularity in
the East.  As Twain was able to expect that his first lecture in New York, scheduled for 6 May,
would coincide with the Japanese performance, because he was so sure of their daily per-
formance for “a good many weeks” in London. They would attract New York audiences as
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they had San Franciscans.  At this point, Twain’s imminent anxiety and worries could be rec-
ognized (10). 
In such a difficult situation, his letter to Harte was written on the same day as he ex-
pressed his worries in the letter to his family cited before.  To Harte, Twain mentioned the
recent publication of his first book, The Celebrated Jumping Frog of Calaveras County (1867),
in passing, then wrote, “ I am to lecture in Cooper Institute next Monday night.  Pray for me.
Try and write me (to this hotel) & it will be forwarded to Paris where we remain 10 to 15
days ” (MTL 2: 39).  From the very short but honest and sincere expression “Pray for me” re-
veals their close relationship.  As Margaret Duckett in Mark Twain and Bret Harte (1964)
points out, “ Mark Twain was still showing deference to Bret Harte as critic” (47) and their
relation around the year 1870 was quite good.  At that time “Mark Twain still looked upon
Harte as something of a mentor” (MTL 2:39 n1).  Harte, in fact, as a regular correspondent for
the Springfield Republican and Christian Register had reported on Twain’s great success of
his debut as a platform lecturer in San Francisco in 1866.  Moreover, by then, Harte had al-
ready known Twain’s plan of lecture tours in the East.  In the 9 October 1866 letter to those
journals informing that “He [Twain] intends repeating the lecture through the state and is urged
by his friends to extend his tour even to the East” (Harte 104), he praised Twain’s ability as
delivering humors, even evaluating that his “humor surpassed Artemus Ward’s with the ad-
vantage of being a more legitimate quality” (Harte 104) (11).  
On 6 May 1867, in spite of all Twain’s worries and anxieties, the Cooper Institute was
filled for his lecture, and many New York newspapers praised it.  The “success led him to
repeat the lecture twice―in Brooklyn on 10 May and in Irving Hall, six nights later” (Powers
193).  After his third lecture, Twain publicly wrote about it in “SAN FRANCISCO SHOW-
MEN” :
I had a first-rate success myself at the Cooper Institute the other night, but I am
not going to say much about that, because you can get it out of the newspapers.
The Californians worked the thing up, and got about twenty-five hundred people
into the house—which was well, because on my own merits I could not have ac-
complished it, perhaps.” (178-79)
Most of the audience, however, was made up of people who had been given “compli-
mentary tickets” from Twain’s manager Fuller whom Twain had instructed to paper the house
with free tickets.  Therefore “the performance netted only about thirty-five dollars, at fifty
cents apiece from the minority of paying customers” (Powers 193).
In the newspaper reviews for both performers, especially one in the New York Times of
7 May 1867, the next day of their first delivery, the review of Twain’ s lecture is much shorter
and not so appealing as those of Ristori and the Japanese Troupe in the “AMUSEMENTS”
column.  Though Twain received a favorable review — “The large hall of the Union was
filled to its utmost capacity by fully two thousand persons, which fact spoke well for the bril-
liant reputation of the lecturer and his future success” (p.5) — in reality, the success was a re-
sult of the distribution of free tickets.  Twain knew most members of the audience were school
teachers in New York City area or the visitors from the West.  A year and a half later, on 28
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November 1868, he wrote to his fiancée, Olivia Langdon: “ The house was crowded on that
occasion, but it was not my popularity that crowded it” (MTL 2:291).
In the review of his competitors — “Academy of Music— The Japanese Jugglers” and
“French Theatre—Madame Ristori as ‘Thiebe” (p.4) — their performances are in the same
column of “AMUSEMENTS.” They are praised and admired approximately in the same
length.  It clearly shows how the New Yorkers appreciated both performers.  As for the Japanese
acrobats, at the end of the column the attendance of the famous prima donna, Clara Louis
kellogg (12) was reported: 
The audience that greeted them [the Japanese Troupe] last night was distingue as
well as numerous.  Miss kELLOGG occupied one of the proscenium boxes, and
here and there could be seen many of the regular habitués of the opera. (4)
It was the great success that Twain had been expecting.
Twain’s succeeding two lectures were also well attended.  He thought the success which
marked his debut as a lecturer in the East owed much to Edward House’s New York Tribune
article of 11 May 1867, after Twain’s second delivery at the Athenaeum in Brooklyn, a much
longer article than the one that appeared in the New York Times on 7 May.  House begins by
introducing Twain’s literary career and praised his first lecture in the East : “No other lecturer,
of course excepting Artemus Ward, has so thoroughly succeeded in exciting the mirthful cu-
riosity, and compelling the laughter of his hearers” (MTL 2: Appendix E).
From this impressive review, readers who could not attend could fully appreciate the
lecture, and would be likely to attend his next one.  Twain treasured his review, and in the
love letter cited above he enclosed the clipping “ MARk TWAIN AS A LECTURER” (MTL
2:291-92).  Twain’s gratitude to House (13) is also seen in a letter to his publisher, Elisha Bliss,
Jr., in June 1870:  
Mr. House has just left us & gone for a sojourn in Japan. [...] Be sure & send him
the book [The Innocents Abroad], for I am under large obligations to him for favors
done me three or four years ago in the Tribune.” (MTL 4: 148-49)
After “SAN FRANCISCO SHOWMEN,” during the three weeks before the Quaker
City voyage to Europe and the Holy Land, Twain did not write nor report anything concerning
the popularity of the Japanese Troupe.  He had to prepare for the excursion, for which his
fare had been paid by the Alta as a working journalist of sending travel letters.  He had already
introduced its itinerary as well as an episode of visiting the Quaker City Captain Duncan’s
New York office, with Edward House in his Alta Letter XI dated 2 March 1867.  As for the
Japanese Troupe they continued delivering performances almost every day until 15 June, fill-
ing houses for “all their 41 performances” (Miyanaga 59).  The statistics show that “the Acad-
emy of Music’s total revenues in May 1867 were $ 68,956, while those of Niblo’s Garden’s
were $38,702” (Mihara 100).  It is not because Twain had ignored their success, but because
they had been reported enough both in the Eastern and Western press.  With his short review
of the Troupe Alta readers must have been able to imagine the sensation the Japanese Troupe
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had brought to New York.  The last statement “The Japs are a prodigious success” in the Alta
letter cited is effectively conveyed to them by his tall-tale narrative.  This also explains how
profoundly Twain had realized the readers’ reactions as well. The humor in it comes from
his reaction to the great popularity of the Japanese Troupe and is the result of his own expe-
rience in overcoming anxieties and worries.  This helps him to create a unique style of the
tall-tale narrative in his future writings.
──Notes
Abbreviations:
ET&S: Early Tales & Sketches.
HF: Adventures of Huckleberry Finn.
MTB: Mark Twain: Biography 
MTL: Mark Twain’s Letters  
MTP: Mark Twain Papers and Project
MTTB: Mark Twain’s Travels with Mr. Brown
RI: Roughing It
TS:: The Adventures of Tom Sawyer. 
(1)   In Humbert’s Le Japon Illustrè 2vols (1870), there are some illustrations of the troupes from the photos
taken in Edo, the old name for Tokyo, in the early1860s.  We can see the illustration “ACROBATS”
on page 333 in Japan and the Japanese Illustrated (1874), an abridged English version of Le Japon
Illustrè.  See also pages (59-86,91-101,104-07,110-15) in Sakadachisuru Kodomotachi [Children Good
at Acrobatic Performances] by Iwao Akune.
Their huge success abroad, however, was seldom reported in Japan because of an infant journalism
in those days. 
[All the newspaper accounts quoted from the San Francisco Alta California and the New York Times
in this essay are from the microfilms in the library of International Christian University in Tokyo.  The
film numbers are M-073-D-22-1866 no.2 & M-073-D-22-1867 no.1, and 10284925 (1867 April –
June) respectively.]
(2) The Complete Humorous Sketches and Tales of Mark Twain, 186-
88.
(3)   In Genial Showman, Hingston also wrote about the encounter
with Bret Harte in San Francisco in 1863 : 
In the office of the “Morning Daily Call” I chanced to
meet one of the most able and most original Californian
authors—Mr. Bret Harte—whose contributions to the lit-
erature of the Pacific will most assuredly be one day col-
lected and published in London.   (83)
(4)   Fig. 2 is the example of noticeable advertisements, introducing
the Japanese Acrobatic members impressively shown with diag-
onally designed description.  It appeared in “Amusements ” on
7 December 1866,  the day of the levee, the exhibition before the
press. 
(5)  In his boyhood, Twain liked to watch a circus parade (kaplan 29,
Sanborn 41).  On pages 14 and 21 in Mark Twain Himself : A
Pictorial Biography by Milton Meltzer, there are two advertise-
ments of circus shows which Twain could have seen in Hannibal,
appeared in the local newspapers; one is for Dan Rice, “ a fa-
vorite with his circus and black face show” (14) in the Hannibal
Press, and the other is “Spalding & Rogers Circus Company”
(21) in the Hannibal Journal.  We can also see his likings for a
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circus in his two famous literary works, The Adventures of Tom
Sawyer (1876) and Adventures of Huckleberry Finn (1884).  In
chapter 7 of TS, Tom confesses to Becky, “ I been to circus three
or four times—lots of times.  Church ain’t shucks to a circus.
There’s things going on at a circus all the time.  I’m going to be
a clown in a circus when I grow up” (59).  In chapter 22 of HF,
Huck enjoyed watching a circus show as “ a dead head” (191).
(6)   Fig. 3, on the right, also appeared in the “Amusements” column
of 6 December 1866 Alta.
(7)   Twain reported about “Black Crook” in his 2 February 1867 Alta
Letter (MTTB 84-86).  In it, he showed the play’s great popularity
by calculating the figures:
[…]—and so Niblo’s has taken in twenty-four hundred
dollars a night, (seven nights and matinee a week, ) for
five months, and sometimes twenty-seven hundred dol-
lars.  It is claimed that a multitude equal to the entire pop-
ulation of the State of California, Chinamen included,
have visited this play.  (85)  
(8)    In one of his emails Steve Courtney, journalist and author of
Joseph Hopkins Twichell (2008) and The Loveliest Home That
Ever Was (2011), who now works at the Hartford Mark Twain
House, told me that in the nineteenth century an American would
often call a German a “Dutchman,” perhaps because of the Ger-
man word “Deutsch.”  
(9)   After reaching New York, the Tetsuwari Troupe gave perform-
ances in Boston in March; New Haven in April; and Albany,
Syracuse, Chicago and Rochester in May, while the Hamaikari’s
performances were delivered in New York and Brooklyn  (Mi-
hara 74-75).  
(10) In April, after the great success of the Japanese Troupe in
Philadelphia, Baltimore, and Washington, D.C., they came back
to New York on 2 May, and prepared for the premiere (Takano
19 ).  Before the first lecture, to gain large audience, several no-
tices and advertisements for Twain in the New York newspapers including the New York Times ap-
peared, and  Twain drafted his own advertising copy for the lecture. (See Figure 4, Meltzer 111)  
(11) In the Californian Harte also praised Twain’s first lecture in San Francisco, although before the lecture,
with other their literary friends, Charles Stoddard and James F. Bowman once opposed him being a
platform lecturer (RI : 741 Explanatory Notes).  In chapter 58 of RI, Twain’s anxiety was described:
I showed it [the draft for the lecture] to several friends, but they all  shook their heads.  They
said nobody would come to hear me, and I would break down in the delivery, anyhow.  I was
disconsolate now.  But at last an editor [ James F. Bowman ] slapped me on the back and told
me to “go ahead.” He said, “Take the largest house in town, and charge a dollar ticket .” (533)
Harte probably attended Maguire’s Japanese Troupe’s exhibition in San Francisco or must also have
read the accounts or reviews of the Japanese Troupe in the Alta who had continued the exhibitions
until the end of January, 1867.  Even after Twain’s departure from San Francisco, Harte, too, was able
to read Twain’s Alta Letters from New York which always appeared on the front page of the paper.
In September 1867, he reported to Springfield Republican on the Hayatake Troupe: “A troupe of jug-
glers, a recent importation direct from Japan, were announced to far exceed any other professional
brethren who had previously performed here” (Harte 145-47).
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(12) kellogg attended not only the first performance of the Troupe but “ a number of the remarkable en-
tertainments given by them” (kellogg, 504), which led her to make friends with a young prodigy, “Lit-
tle All  Right” (The New York Times ,14 &15 June 1867, 5 ).
(13) From 1870, as a foreign correspondent of the New York Tribune, Edward House spent many years in
Japan, and provided Twain’s most direct link to Japan.  Three years before visiting Japan in May in
1867, when Twain’s and Japanese Troupe’s performances were given in New York, House attended
both of them, and at least reviewed each of the performances;  “Mark Twain as a Lecturer” for the
New York Tribune on 11 May 1867, and ten years later in the 6 October 1877 issue of the Tokio Times,
“Japanese Music.”  House, founder and editor of the Tokio Times, introduced most of Clara Louise
kellogg’s “ Some Japanese Melodies”  for Scribner’s Monthly published in August in 1877, only ex-
cluding the score of the music she had heard from “Little All Right,” Hamaikari Umekichi, by helping
him to play the piano with her hands. 
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